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Postaveni Theodora Pistéka na scéné ceského umeéni je bezesporu vyjimeéné. Je
to dano fadou dtvodl: zplsobem prace, rodinnym plvodem, mnohovrstevnatou
aktivitou. Patfi k silné generaci umélcd, ktera expandovala v Sedesatych letech.
V nasledujicim desetileti, ve spole€ensky komplikované situaci, rozvinul svoji
Jrealistickou” mali¥skou re¢, kterd ho proslavila na evropském i severoamerickém
kontinentu. V malovani ¢i vytvareni kreseb, a také v tvorbé objektl a instalaci
pokraduje s prekvapivou kreativitou dodnes, jak ostatné dokazuje i brnénska
vystava. Vedle malifské prace je také celosvétové uznadvanym filmovym kostymnim
navrharem, ktery si séhl i na nejvyssi filmarskou poctu, na Oscara. Pisték byl
také UspésSnym automobilovym zavodnikem, a to jak na okruzich, tak v rallye.
A v neposledni fadé byl, ¢i stale je, jednou z klicovych osobnosti Palety viasti,
seskupeni umélct a filmard, ktefi nejroztodivnéjsimi kousky a akcemi recesisticky
vzdorovali ne vzdy pfiznivé umélecké a politické situaci minulych desetileti.

V Brné vystavuje Theodor PiSték poprvé, a hned se mu dostalo té cti, ze ma
k dispozici cely Ddm uménti, tedy ,Kunsthalle”, jejiz povést je v Eeském prostiedi bez
prfehanéni legendarni. Nejde v tomto pfipadé o dislednou retrospektivu, vystava
vychazi v prvé fadé z prostorovych dispozic Domu umeéni, a také z umélcova
rozhodnuti vytvofit zde dvé velké instalace. Pfinasi také soubor zcela novych, dosud
nevystavenych praci, a to Rozmluvy s Hawkingem a cyklus Mésto. Presto vystava
poskytuje témér komplexni pohled na Pistékovu volnou tvorbu, tak jak se formovala
od prvni poloviny Sedesatych let az do sou¢asnosti.

Prinasi take katalog, ktery se v textech kuratora Martina Dostala a v dalSich tfech
statich, jejichz autofi jsou Terezie Petiskova, feditelka Domu uméni mésta Brna,
kurator Pavel Vanc¢at a Michal Novotny, feditel Sbirky moderniho a sou¢asného
uméni Narodni galerie Praha, zabyvé z riznych pohledd pozoruhodnymi aspekty
a kontexty Pistékova dila. Autori zaroven dokazuji, ze i pro mladsi generaci, a zde
mam na mysli zejména Michala, je Pistékovo dilo stale pfitazlivé. Vedle rady textl
klasikd ¢eského kuratorstvi a Pistékovych soudasnikd, které obsahovala malifova
monografie zroku 2007 aznichZjmenovité zminim alespon Jindficha Chalupeckého,
Jifiho Setlika a umé&lce Stanislava Kolibala, ktery knihu také graficky upravoval, se
tak pozoruhodné rozsifuje pohled na tohoto Zijiciho klasika. A nejen pro vyzdvizeni
nazna&ené kontinuity i tento katalog otiskuje speciélni text Ji¥iho Setlika, napsany
jako svého druhu pozdrav Theodoru Pistékovi a jeho vystavé. Kruh se tak pomysiné
uzavira, ale soucasng je zfetelné otevieny pro vSechny generace.

Vystava takového rozsahu by nebyla mozna, vedle mimoradné vstricnosti Domu
umeéni mésta Brna, bez velkorysé podpory Ing. Libora Hledika a firmy Trade Fides,
kterd podpofila vznik obou rozsahlych instalaci. Katalog financovala Galerie Kodl.
Velky dik patfi také prazské Galerii Pecka, ktera celou akci iniciovala. Dalezitou roli
pfi vytvareni vystavy hrala pak firma Film Dekor, kdyz zejména Jan Dvorak vénoval
vystavé zcela nevSedni pozornost a energii. A firma auto |. S. R. zcela nezi$tné
a velkoryse poskytla pro potfeby vystavy zavodni motory Audi. Mlady sochaf Jan
Dostél pomohl pfi realizaci ,nohy” plastiky Minotaura.

Zasadnim aspektem pro vznik vystavy byla také pratelska soucinnost soukromych
zapUjcitell, galerii a sbirek, z nichz chci jmenovat Galerii Pecka, Galerii Kodl, Galerii
Zdenék Sklenar, sbirku COLLETT Prague/Munich a také verejné instituce, z nichz
musim vyzdvihnout na prvnim mist& AlSovu jihoceskou galerii v Hluboké nad

Vitavou a Galerii uméni v Karlovych Varech, ktefi v€as a prozfetelné zakoupili
zasadni umélcova dila; dik patfi ovSem i Narodni galerii Praha, Galerii Benedikta
Rejta v Lounech, Galerii moderniho uméni v Hradci Kralové, GASK — Galerii
stfedocCeského kraje v Kutné Hofe a Museu Kampa — Nadaci Jana a Medy
Mladkovych v Praze. Za poskytnuti mnozstvi reprodukci se slusi podékovat Karlu
Kerlickému z nakladatelstvi KANT a Marku Jodasovi. A za pomocné slovo a podporu
také Stanislavu Kolibalovi, jehoz syn Pavel je uz tradi¢né architektem vystavy.

Theodor Pisték unquestionably occupies a unique position within the Czech art
scene. There are a number of reasons for this: his way of working, family background
and multi-layered activities. He is part of a strong generation of artists that expanded
in the 1960s. In the decade that followed, when the social situation was complicated,
he developed his own “realistic” artistic voice which made him famous in Europe and
North America. He still continues to paint and draw and create objects and
installations with surprising creativity, as the exhibition in Brno demonstrates.
Alongside his work as a painter, he is also a world-renowned costume designer for
films and has been awarded the highest cinematic honour — an Oscar. Pisték was
also a successful racing driver, both in circuit racing and rallying. Last but not least,
he was — and still is — one of the key figures in Paleta viasti (Palette of the Homeland),
an association of artists and filmmakers who defied the often unfavourable artistic
and political climate in past decades with all kinds of bizarre, tongue-in-cheek
artworks and events.

This is the first time Theodor Pisték has exhibited in Brno, and he was immediately
granted the honour of taking over the entire House of Arts, i.e. Kunsthalle, an
institution whose reputation in the Czech setting is nothing short of legendary. In this
case, the exhibition is not an exhaustive retrospective: it is primarily based around
the layout of the House and the artist's decision to incorporate two large installations.
It also includes a set of entirely new works never exhibited before; Conversations
with Hawking and the series The City. Nevertheless, the exhibition provides an almost
complete overview of Pisték’s fine art as it developed from the early 60s to the
present.

It also includes a catalogue with texts by the curator Martin Dostél and three other
articles written by Terezie PetiSkova, director of the Brno House of Arts, Pavel Van&at
and Michal Novotny, director of the Collection of Modern and Contemporary Art at
the National Gallery Prague, dealing with noteworthy aspects and contexts of
Pisték’'s work from various perspectives. At the same time, they prove that even for
the younger generation —and here | am thinking of Michal in particular — Pisték’'s work
still has great appeal. Along with a number of texts by leading lights of Czech curating
and contemporaries of Pisték's contained within the 2007 monograph on the
painter — including Jind¥ich Chalupecky, Jifi Setlik and the artist Stanislav Kolibal,
who was also responsible for the book's graphic design — this provides us with
a much more rounded view of this living legend. And not only to highlight the
continuity indicated, this catalogue also contains a special text by Jifi Setlik, which
began as a kind of introductory greeting to Theodor Pisték and his exhibition. The
circle thus closes, but at the same time is clearly open to all generations.

As well as outstanding cooperation from the Brno House of Arts, an exhibition of
this scale would not have been possible without generous support from the Trade
Fides company and Mr Libor Hledik, which sponsored the creation of the large-scale
installations. The catalogue was financed by Galerie Kodl. Special thanks also go to
Galerie Pecka in Prague, which initiated the whole event. An important role in putting
together the exhibition was played by the Film Dekor company, with Jan Dvorak in
particular devoting an exceptional amount of time and energy to the exhibition. And
the I.S.R. car firm completely selflessly and generously provided the exhibition with
Audi racing-car engines. The young sculptor Jan Dostél helped in creating the “leg” of
the Minotaur sculpture.

An important aspect of the exhibition’s creation was the friendly cooperation from
private lenders, galleries and collections — a special mention goes to Galerie Pecka,
Galerie Kodl, the Zdené&k Sklenar Gallery and the Collett Prague/Munich collection —
as well as public institutions, especially the Ale§ South Bohemian Gallery in Hluboka
nad Vitavou and the Karlovy Vary Art Gallery, which purchased major works by the
artist in a timely and providential fashion; however, | would also like to thank the
National Gallery Prague, the Benedikt Rejt Gallery in Louny, the Gallery of Modern Art
in Hradec Kralove, GASK — the Gallery of the Central Bohemian Region in Kutna Hora
and the Kampa Museum — the Jan and Meda Mladek Foundation in Prague. Thanks
are also due to Karel Kerlicky from KANT publishers and to Marek Jodas for providing
a large number of reproductions. And | am grateful to Stanislav Kolibal — whose son
Pavel, as is now traditional, designed the exhibition — for his advice and support.
MARTIN DOSTAL
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Poradatelé dékuji za laskavou spolupraci a vstficnost pfi pfipravé vystavy:

The organisers thankfully acknowledge the kind collaboration and helpfulness of:
Galerie Pecka, Galerie Kodl, Galerie Zden&k Sklenaft, Collette Prag/Munchen, AlSova
jihoCeska galerie v Hluboké nad Vitavou, Galerie uménf{ v Karlovych Varech, Narodni
galerie Praha, Kunsthalle Praha, Galerie Benedikta Rejta v Lounech, Galerie
moderniho uméni v Hradci Kralové, GASK — Galerie stfedoceského kraje v Kutné
Hore, Museum Kampa — Nadace Jana a Medy Mladkovych v Praze, Karel Kerlicky

a nakladatelstvi Kant, Marek Jodas, Stanislav Kolibal, Igor Salagvarda

a vSichni soukromi zapujcitelé and all private lenders.

Poradatel Organizer Dam uméni mésta Brna The Brno House of Arts
Malinovského nam. 2, Brno
Otevieno Ut—ne 10-18 h Open Tue—Sun 10 am — 6 pm

Zastitu nad vystavou prevzala pani Markéta Varkova, primatorka statutarniho
mésta Brna. The exhibition is organized under the auspices of Ms Markéta Varikovg,
Mayor of the City of Brno.

Statutarni mésto Brno dotuje provoz Domu uméni mésta Brna, prispévkové
organizace. The Brno House of Arts is a contributory organisation funded

by the Statutory City of Brno.

Zvlastni podékovani Special thanks

Ing. Libor Hledik a firma Trade Fides, a.s., Film Dekor s.r.o.

Doprovodny program

16.10.2019, 16 h

Komentovana prohlidka vystavy s Terezii PetiSkovou,

feditelkou Domu uméni mésta Brna

13.11.2019,17h

Komentovana prohlidka vystavy s historikem uméni Pavlem Van&atem
12.12.2019,17h

Komentovana prohlidka vystavy s kuratorem Martinem Dostalem
12.1.2020,17h

Dernisaz a komentovana prohlidka vystavy s kuratorem Martinem Dostélem

Accompanying programme

16 Oct, 2019, 4 pm

Exhibition talk with Terezie Petiskova, Director of the Brno House of Arts
13 Nov, 2019, 5 pm

Exhibition talk with art historian Pavel Vanc&at

12 Dec, 2019, 5 pm

Exhibition talk with curator Martin Dostal

12 Jan, 2020, 5 pm

Finissage and exhibition talk with curator Martin Dostél
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Theodor Pisték se narodil 25. ¥jna 1932 v Praze v umé-
lecké roding, jeho rodici byli herec Theodor Pisték a here¢ka Marie
Zeniskova; jeho pradédedkem byl mali¥ Frantisek Zenisek, pfi-
sludnik generace Narodniho divadla.

V letech 1948 az 1952 navstévoval Vy$si Skolu uméleckého
primyslu v Praze. Jako osmnactilety vstoupil roku 1950 do
Autoklubu. Akademii vytvarnych uméni v Praze studoval v ateliéru
Vratislava Nechleby (1952-1959), Cestny rok pak stravil v ateliéru
Antonina Pelce. Na Akademii se sezndmil s Hugem Demartinim,
Bedrichem Dlouhym, Janem Koblasou, Jaroslavem Vozniakem ¢i
Karlem Neprasem, s nimiz navéazal celozivotni pratelstvi. Filmovy
rezisér FrantiSek VI&Cil jej v roce 1959 oslovil ke spolupraci na
filmu Holubice, vedle vytvarné spoluprace vytvoril Pisték také
kostymy. Od té doby se podilel jako vytvarnik kostym0 na vice
jak stovce filma.

Svou prvni samostatnou vystavu mél v roce 1960 v prazském
Filmovém klubu. V roce 1962 doslo k zalozeni recesistického
sdruzeni Paleta vlasti, Theodor Pisték byl jednim z jeho preziden-
t0. Vytvofil kostymy pro vrcholné filmy Frantiska VIacila Markéta
Lazarovd a Udoli véel (1967). Na Expo 1967 v Montréalu spolupra-
coval na vytvarném feseni vystavy Clovék a jeho svét. V letech
1972 a 1973 byl nominovan do &eskoslovenského reprezentacni-
ho druzstva pro zavody na okruzich. Roku 1977 se Uspésné
zu&astnil 9. mezinarodniho festivalu malby v Cagnes-sur-Mer.

Za kostymni navrhy k filmu Milose Formana Amadeus (1984)
obdrzel cenu americké filmové akademie Oscar. Za kostymy
k filmu Valmont (1989) stejného reziséra obdrzel nejvyssi fran-
couzskou filmovou cenu César.

Po zvoleni Véaclava Havla prezidentem navrhl uniformy Hradnf
straze. V roce 1990 inicioval zalozeni Ceny Jindficha Chalupecké-
ho, jako spoluzakladatele oslovil také prezidenta Vaclava Havla
a vytvarnika a basnika Jifiho Kolare. V roce 1993 se uskutecnila
jeho rozsahla vystava v AlSové jihoCeské galerii v Hluboké nad
Vlitavou, roku 1997 pak v Galerii hlavniho mésta Prahy v Méstské
knihovné. Za dlouhodoby umélecky pfinos v oblasti kinemato-
grafie obdrzel v roce 2004 cenu Cesky lev.

Jako jediny Cech byl roku 2011 zafazen na vystavu East of
Eden v budapestském Ludwigové muzeu. Vystava se vénovala
hyperrealistickym tendencim ve Spojenych statech a v zapadni
a vychodnf Evropé&. U pfilezitosti umé&lcovych osmdesétin v roce
2012 usporadala jeho retrospektivni vystavu Narodni galerie
v Praze.

V soucasné dobg Zije a pracuje v Mukarove.

Josef N., 1978, 180 x 200 cm, olej na platné oil on canvas »

Th eOdOr P|été |< was born on 25 October 1932 in Prague
to a family of artists; his parents were the actor Theodor Pisték and
the actress Marie Zenigkové; his great-grandfather was the painter
Frantisek Zenigek from the “National Theatre generation”.

Between 1948 and 1952 he attended the College of Applied
Arts in Prague. In 1950, at the age of eighteen, he joined the
Autoklub. At the Academy of Fine Arts in Prague he studied in the
studio of Vratislav Nechleba (1952-1959) and he spent a final
honours year in the studio of Antonin Pelc. At the Academy he met
Hugo Demartini, Bedfich Dlouhy, Jan Koblasa, Jaroslav Vozniak
and Karel Nepras, with whom he established life-long friendship.
The film director FrantiSek VI&Cil invited him to collaborate on the
film The White Dove in 1959, where apart from the set design
Pistek also created the costumes. From that time he co-worked as
costume designer on more than a hundred films.

His first solo exhibition took place in 1960 in the Prague Film
Club. In 1962 the association of practical jokers called Palette of
the Homeland was established, and Theodor Pisték was one of its
presidents. He created the costumes for FrantiSek VIaCil's
masterpieces Markéta Lazarova and Valley of the Bees (1967). At
the Expo 1967 in Montreal he collaborated on the design of the
exhibition Man and His World.In 1972 and 1973 he was nominated
for the Czechoslovak national racing circuit team. In 1977 he
successfully participated in the 9th International Festival of
Painting in Cagnes-sur-Mer.

He received an Oscar from the American Film Academy for the
costume designs for Milos Forman's Amadeus (1984) and was
awarded with the highest French film prize, the César, for the
costumes for the film Valmont (1989) by the same director.

After Vaclav Havel was elected president, he designed the
uniforms for the Castle Guard. In 1990 he initiated the founding
of the Jindfich Chalupecky Award, and he also invited president
Vaclav Havel and the artist and poet Jifi Kolar to be co-founders.
In 1993 he had an extensive exhibition at the AleS South
Bohemian Gallery in Hluboké nad Vlitavou and in 1997 in the
Municipal Library at the Prague City Gallery. He received the
Czech Lion award in 2004 for his long-term artistic contribution to
cinematography.

As the only Czech he was included in the exhibition East of Eden
in the Budapest Ludwig Museum in 2011 examining hyper-
realistic tendencies in the United States and in Western and
Eastern Europe. In 2012, on the occasion of the artist's eightieth
birthday, a retrospective exhibition was organised in the National
Gallery in Prague.

He lives and works in Mukarov.

Portrét pana P. Portrait of Mr P, 2015, 100 x 105 cm, olej na platné oil on canvas

Rozmluva s Hawkingem Conversation with Hawking, 2019, 190 x 190 cm,
barevné pastelky, mdf, dfevény ram colour pencils, mdf, wooden frame

Ecce Homo, 1983, 140 x 140 cm, olej na platné oil on canvas



