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Drop Dead Funny

Uz od dob avantgardnich hnuti z po¢atku dvacatého stoleti
slouzily humor a parodie jako hlavni nastroj subverze
zazitych spolecenskych norem. Zejména u dadaismu, ale
také surrealismu, jeho méné politicky uvédomeélé odnoze,
nebyla o projevy ironie, vtipu a nonsensu nouze - $lo o reakci
vuci burZzoaznimu spolec¢enskému zrizeni, které po prvni
svetové valce prineslo zklamani celé generaci. Odkaz téchto
rané avantgardnich hnuti, plnych vizualnich a textovych
gagu, dvojsmyslu a popkulturnich referenci, pretrval az do
doby pop artu Sedesatych let dvacatého stoleti, s dalSim
silnym navratem v postmodernim uméni let osmdesatych

a devadesatych — tehdy v odvaznéjsi, pokrivengjsi

a grotesknéjsi podobé nez kdy predtim. Jeden zasadni priklad
za vSechny predstavuje Svycarska dvojice Fischli a Weiss,
aktivni od konce sedmdesatych let. Ta hojné vyuZzivala
komicka gesta, ktera, spi$ nez aby slouzila k uvolnéni napéti,
posouvala absurditu do novych vysin.

Drop Dead Funny zkouma tyto tendence v sou¢asném
izraelském umeéni a prinasi dila z oblasti riznych médii od

16 tvlrcu, kteri prostrednictvim humoristickych gest ziskavaji
svézi nahled na kazdodenni zivot a politickou realitu v krajiné,
kde neni nouze o napéti a konflikty. Humor je zde vysoce
efektivni nastroj, ktery jim umoznuje zpracovat napéti kolem
rasy, genderu, identity a spole¢enskych konvenci tak, jak se
tyto michaiji se strachy a uzkostmi moderniho Zivota. Obraceji
se k filmové grotesce, kanadskym zertim, ¢ernému humoru,
parodii a grotesknu, ¢imz zddraznuji propast mezi prozivanou
zkuSenosti a medialnimi reprezentacemi, poukazuji na
nevyresena pnuti a vzbuzuji pocit neklidu, ktery pretrvava
dlouho po vyréeni pointy.

V jistém smyslu se utikani k humoru da povazovat za
mechanismus vyrovnavani s politickym klimatem, za jisty

ventil napéti ve verejném diskursu, jenz ovlada politicka
korektnost na jedné strané a prazdné fraze a floskule na
strané druhé — pricemz oboji je priznakem néjaké formy
cenzury, at uz pochazejici zevnitr ¢i zvendéi. Zatimco se
prostor pro vzdor a provokaci ¢im dal vice zmensuje, zlistava
humor efektivnim zptisobem nabourani zaZitého obrazu
reality a k jejimu odhaleni ve své inherentni absurdité.
Vystavujici umélci na tyto reprezentace Gtoci, ¢imz se jim
dari setrast sebeuspokojeni plynouci z prfitomného mista

a okamziku, ale také z narodnich historii, at uz skute¢nych
nebo imaginarnich, tak, jak se tyto promitaji do pritomnosti.

Co se tyce pouzitych technik, zplsobu reprezentace

a zanru, kterymi se inspiruji, vykazuji vystavena dila silnou
tendenci k figurativni a dramatizované rekonstrukci udalosti,
s postavami ¢i antropomorfizovanymi nezivymi objekty.
Voli si média, ktera maiji dal od vyspélych technologii a bliz
k peclivé rucni praci, jako napr. stop-motion animace, Siti
a pleteni. Styl a vizualni signifikanty Cerpaji z grafického
designu, ilustrace a filmovych Zanru, ve smési vysokych

a nizkych kulturnich signifikantu, které Cerpaji rovnéz

z historie, literatury a filozofie. Vytvareji tak kulturni
hybridy s cilem uplatnit humor jako nastroj subverze, ktera
demontuje hierarchie.

Tim, Ze si z nich déla legraci, ma humor potencial odkryt
vlivné mechanismy za konstrukty a presvédcenimi, které
povazujeme za samozrejmé. Katarze humoru likviduje
propagandisticky aspekt ideologickych vyroku, klade

do popredi nevyslovené problémy, které chrani pecet
autority a posvatnosti. Jakmile jsou této skryté autority
zbaveny, muzeme k témto obecné pfijimanym predstavam
a myslenkam, ovladajicim nasi soucasnou spolec¢ensko-
ekonomickou situaci, zaCit hledat alternativy.

Sally Haftel Naveh

Drop Dead Funny

Ever since the avant-garde movements of the early twentieth
century, humor and parody served as a central tool for
subverting the accepted norms of society. As seen in Dada
especially, but also in Surrealism, Dada’s less politically-
minded offshoot, manifestations of irony, wit and nonsense
abound - a response to a bourgeois social order that, following
the First World War, deceived a whole generation. Rife with
visual and textual gags, double meanings and pop-cultural
references, the artistic legacy of these early avant-garde
movements persisted into the Pop Art of the 1960s, making

a strong reappearance in the postmodern art of the 1980s
and 1990s - this time more daring, distorted and grotesque
than ever. To name just one prominent example, the Swiss duo
Fischli and Weiss, active since the /late seventies, made liberal
use of comical gestures which, rather than release tension,
push absurdity to new heights.

Exploring such tendencies in contemporary art from Israel,
Drop Dead Funny brings works in various media by 16 artists
who apply humoruos gestures as a way to cast a fresh look

on day-to-day life and a political reality in a country rife with
tensions and conflicts. A highly effective tool, humor allows
them to tackle the tensions around race, gender, identity and
social conventions as these intermingle with the fears and
anxieties of modern life. In turning to slapstick, practical jokes,
black humor, parody and the grotesque, they highlight the gap
between lived experience and media representations, pointing
to unresolved tensions and instilling in a sense of unease that
lingers far beyond the punch line.

In a sense, resorting to humor can be seen as coping
mechanism in a charge political climate, as an outlet for
tension release in a public discourse governed by political
correctness on the one hand and worn-out truisms and

platitudes on the other — both signaling a form of censorship,
whether exterior or self-imposed. As room for defiance and
provocation grows increasingly tight, humor remains an
effective way of puncturing the accepted image of reality, as
a way of exposing it, instead, in its inherent absurdity. Taking
alm at such representations, the artists in the show manage
to shake off the self-complacency of the here-and-now, but
also that of national histories, real and imagined, as projected
unto the present.

In terms of the techniques used, the modes of representation
and the genres they take inspiration from, the works in

the show present a strong tendency toward the figurative
and dramatized reenactment, with characters or the
anthropomorphism of inanimate objects. They opt for media
associated with low-tech devices and laborious handiwort,
such as stop-motion animation, knitting and sewing. The style
and visual signifiers draw on graphic design, illustration and
cinematic genres in @ mix of high and low cultural signifiers
that, likewise drawing on history, literature and philosophy,
create cultural hybrids meant to put humor into action as

a subversive tool that dismantles hierarchies.

In poking fun at them, humor has the potential fto expose the
powerful mechanisms that underpin the constructs and beliefs
that we take for granted. Humor's cathartic release does
away with the propaganda aspect of ideological utterances,
foregrounding issues that are unspoken and protected

under a seal of authority and sanctity. Once divested of

their vested authority, we can begin to think of alternative

to the widely-held notions and ideas that govern our current
socio-economic situation.

Sally Haftel Naveh
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Naama Arad, Yaron Attar, Gili Avissar,
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Frank, Zohar Gotesman, Erez Israeli,
Elad Larom, Roy Menachem Markovich,
Daniella Meroz, Karam Natour, Dov Or
Ner, Eran Nave, Gil Yefman, Yaara Zach

Doprovodny program

10. 9. 18 h Zahajeni vystavy + performance Devils of Unreason (Gili Avissar)
11. 9. 17 h Komentovana prohlidka vystavy s kuratorkou Sally Haftel Naveh
3. 1. 17 h Komentovana prohlidka vystavy s kuratorkou Sally Haftel Naveh

Acompanying programme

10 Sep, 6 pm Exhibition opening + performance Devils of Unreason by Gili Avissar
11 Sep, 5 pm Exhibition talk with Sally Haftel Naveh, curator

3 Nov, 5 pm Exhibition talk with Sally Haftel Naveh, curator
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