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MALBA HLIMOU, KLACKY ZUBAMA
BRUNO, MARIAN PALLA

- y, 7
VYSTAVA MA PoD0BU SPECIFICKE
INSTALACE, KTEROU MARIAV PALLA
PRIPRAVIL PRiM0 PRo PROSTOR
GALERIE JAROSLAVA KRALL-
REAGVIE v I ‘Pm_:m:vsm MA SVOU
sougqsuau ZITOU SITUACI . AUTOR,
TRAVI® VETSIIUU CASV VESVEM _
IMPROVIZ0 ng_:n LETMIM ATELIERU
VE STRELICICH NEDALEKO 0D BRVA .
0D JARA Do ZAURAZU apbTVD

POZORUIE PROMENY SVE ZAHRADY
"4 KLIDU A SOUSTREDENM!I™ 2DE _

Rozvn:), SVE _NAPADY A TV RCT
ZAHERY T’!SE MALUDE, KRESLI;
VYTVAR)’ KERAMIkU ZABYVA SE
HUDBoU. ZVE Kk uCASTI MA_
Tvulu:m PROCESV SVE ZVIRECI
‘PRATELE KTERT MU 2DE DELATI|



SPOLECNGST. ZATIMA SE O NEJOBY -
CEINEJSI VECI ZWVOTA, JAKO DE
HLIVA, KLACEK , ZVUK, PES SLE

EBO KOCOUREK. ZABYVA SE
gssu&’;nou, NECHA SE oK pUZLOVAT

PARADOXEY, POLEZITY IF PRO NEJ
HUMOR A SCHoPMOST KREATIVIVE &
ZACHAZET SE SkuTECNOST). PRI &V
PRACI PoNECHAVA ZNACVY PROSTOR
NAahopE, NEBO SNAD PROZRETEL -
NOSTI. POZORNE POZORWE
BE2PROSTREDMI"DEDE A REAGUIE
NA MNE. EVDENTNE KONCEPTUALMI
METODY UMELECKE PRACE KONFRON-
TUJE SE SVyM RADIKALMIM ANAR -
CHISMEN. BEZDEEVOST & AUTOMATIS-
VS PAK VE vysLEDKY VEDOU KE
STALE VYRAZNE3S)MU PROSATEMI
ORGANICKEH0, NEKDy ARCHETYPAL -
NMIHO TVAR9SLOVI, KTEREMU VYHO-
VUJ,E PRACE SE 2VOLENYM; MATE -
RIALY. PROJEVUIF SE TAKE NEU -
STALYM NARVSOVANIH 0BVYKLE

RE VYSOKE,

VWIMANYCH MEZ) UNELECKE TVORBY.
V INSTALACI, SE STRIDAII  AUTDRSKE
MALBY HLINOU S OBRAZY, KTERE",
VZNIKLY OTISKY SLEP(CicH BEHAKU
A 5 NASTENNYMI TASUPLNE NECITEL
MYM TEXTY. AUTOR SE VE SVE OSLAVE

SYOBODME HRY NEBOJI ZAIT JESTE

DAL, KDYZ VYTVAR) KERAMICKE
PoDSTAVLE PoD DREVENE KLACKY

— OBJEKTY PSA BRUNA, NEBO K]y

BRUNNUV NE3ZDARILEIE| DREVE NY

VYTVOR NECHAVA™ aDLIT DO BRONZU.
PALLOVU _POCTU SWOBODNE A
VSUDYPRITOMNE KREAT\VITE BY BYLO
\JOZNE CIST ) JAKO VWSMECH KoL TU-
3 C1 SMAD PRESNVED)
VYZNAMU, JENZ 31”7 SPOLECMOST
PRISVZUJIE. MMOZSTVI™ MoZNycH
INTERPRETACI” TALLOVY IVSTALACE
ROZSIRUSE 3ESTE DALSY DILD, NA
KTEREM SE TEZ Podi

| LEL PES BRUM
ZNI' ZDE SKLADBA Pro SOLoVoy



FLETNU OD GEORGA PhippA TELE-
MANNA, KTEROU BRUMD DOPROVAZ)
ZPEVEM A HROU NA GUMOVEHO
KOHOUTKA . JEMNOST A KULTIVOVANOST
SKLADBY VRCHOLNEHO BAROKA,
KONTRASTUIE S DOMACKY ZNE3ICIMI
ZJUKRY PSIHO STEKOTU APISKANIM  _
DETSKE HRACKY. SPOSEMIM MAXIMALNE
VZDALENYCH POLARIT VZMIKA INTEN-
ZIYNI PoCIT NOSTALBIE A ZVLAST -
NMIHO NAPETI: NENI TOTIZ SASWNE,
ZDA SE NAH STYSKA Po_sLoZITE

A VYIIMECNE DVORSKE kKULTURE
NEBO PO KLIDU A ZAZEMI“PROS -
TEHO JoMovA.

0 MARIANU PALLOV) A JEHO_ V¥~
ZNAMNE Pozig| v KONCEPTUALNE
ORIENTOVANEM SPOLECENSTVI™,
UHMELLU A TEORETIK( v BRNE
V aBDOB! SEDMPESATICH AZ .

DEVADESATYCH LET OPAKOVANE

VYMLUVNE A PRESNE REFEROVAL
JIRT YALOCH NEBO NAPRIKLAD
JOSEF CSERES . PALLA q_E’DNES
CINNY™| v 3INYCH TVOREIEH OBLA -
STECH, NEZ JE VYTVARNA TVORBA,
PISEPR0 JIVADLO, PROZV, ZABYVA
St EXPERIMENTALNI® HUDBOU
SPECIFICKYM KOMIKSEM & KRESLE -
NYM HUMOREM. V JEHD TVORBE
JSOV ZRETELNE PATRNE SOVISLOSTI
S NEKTERYMI DULEZTYH( TEMPEN-
CEM! DESIN VyTVARNE KULTURY
DRUHE POLOVINY 20. STOLETT
MUZEHE UVAZOVAT 0 KOMCEPTUAL -

M1, RAMCI, DULEZTEM BRNEN, -
OKEM OKRUHU PRATEL, UMELCU
A TEORETIK( v CeLe s JIRIH
YALOCHEM, 0 SURREALISTICKYCH
KORENECH JEHO RANYCH LITE -
RARNICH AKcI” €t O DOBOVE

AKTUALNIM SOCIALNIT ROZMERU



JEHO, PROJE KTO PRO PALLU BYLO
:IISTE INSPIRATWM) Povepom 0
HNuT” FLUXUS Cl LETTRISTICKVCH
Akrcwmcn PODOBNE JAKO PRO
AHERICKE IKONCEPTUALISTY JE | PRO
NE3S DOLEZITE T’RAKTIKOVANI
HE:DITACE KTF.RA Hu POHAHA ‘PRI-
BLIZIT SE' k VEDOMI” PODSTATY
SKUTECNOST|. SOUVISLOST § KONCE-
PTUALNIMI_TENDENCEM! VE SVETE
LZE SPATROVAT | V 3EHO NIMHAL-
NI VYIADROVACI” FORME, ORIENTA -
Cl yA zA;uAH PROCESY, VZNIKU
UMELECKEHO DILA A SMERGVANI
K DEMATERIALIZAC! TVORBY.

'PﬁLl OVO ZA‘PO‘J ENI ZV!RAT Yo
UMELECKE TVDRBY LLE vmmN‘
PR'ZMArgM N KDLIKA VEDAV -

QLOVEK K ZIVYM TVoROM A
STAVE:); SE KRITICKY K DOSAVADNI -
MU EVROPSKEMU ANTROPOCENTRISMU,
MoHL BYCHOM ROVNEZ DLovHo
HLEDAT A FORMULOVAT Mmu KTEROV
MARIAMA OVLIVNILA KULTYRA _
HNUTI” HIPPIE. DOLEDTEIS) NEZ
ZAR ADITELNOST PALLOVY TVORBy
DD sovvisLosr™ WVOJE IDDHACI
HO | svsrovsho UMEMI™ 3E YSAK
ZREINE JEHD SCHOPNOST VysTA -
VET S|TUACI UHELE’CKEHD DILA
TAK, 2E VE VysL .EDKU VEDE KE
VZNIKy z;vs BYr SLOVY OBTIZNE
UCHOPITELNE STRUKTURY.
TAJEMSTVI” umsni "A POELIE, KTERE
VZNIKA 'PREBEHNUTIH SLEPICE
Po MALIRSKEM PLATNE, SNAD
UMELEC SAM VYSEVIL V uJAUENEH

NYCH vysrAv, KTERE swzuEm

TEXTU, PSANEM HLINOU NA STE
SE SOUCASNOU PROMENOU VZTAHU " STENE

GALERIE.
TEREZIE PETI SKOVA
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PAINTING WITH CLAY, STICKS WITH TEETH
BRUNO, MARIAN PALLA

The exhibition takes the form of an original
installation made by Marian Palla specifically for
the Jaroslav Krél Gallery venue, and it is primarily
a reaction to the artist’s current life situation.

He spends most of his time in his improvised
summer studio in Strelice, not far from Brno.
From spring to the first frost, he observes the
metamorphoses of his garden there. There, he
develops his ideas and creative intents in calm
and concentration, in writing, painting, drawing,
making pottery, doing music. He invites the animal
friends that keep him company to join his creative
process. He is interested in the most common
things of life, like clay, a stick, sound, a dog, a hen
or a small tomcat. He deals with the absurd, lets
himself be charmed by paradox, and recognizes
the importance of humour and the ability to
process reality creatively. When working, he
leaves considerable space to chance, or perhaps
to Providence. He follows immediate processes
attentively and reacts to them. He confronts
evidently conceptual methods of artistic work
with his radical anarchism. This unwittingness

or automatism result in ever increasing
implementation of organic, sometimes archetypal
syntax, suited to the use of chosen materials.

It is also reflected by his constant challenging

of generally perceived limits in creative work.

The installation consists of paintings by the

artist with clay, as well as some made with

the footprints of hens, and mysteriously illegible
wall texts. The artist doesn’t hesitate to pursue his
celebration of free play by creating ceramic plinths
to support wooden sticks — objects made by his
dog Bruno, or by casting Bruno’s most successful
wooden artefact in bronze. Palla’s homage to

free and omnipresent creativity can also be
understood as derision of high culture, or more
precisely of the importance that society attributes
to it. The number of possible interpretations of
Palla’s installation is further increased by another
work made with the participation of the dog
Bruno. It features a composition for solo flute

by Georg Philipp Telemann, accompanied by
Bruno singing and playing with a rubber cockerel.
The smooth and elaborate character of the

high Baroque composition contrasts with the
homely sounds of a dog barking and a squeaking
children’s toy. The interconnection of extremely
distant polarities gives rise to an intense feeling

of nostalgia and strange tension: It is not clear
whether we miss the complex and exceptional
courtly culture, or the serenity and haven

of a simple home.

Marian Palla and his pivotal position within the
conceptually oriented community of artists and
theorists in the Brno of the 1970s and 80s has been
repeatedly and precisely reported on by Jifi Valoch,
or for instance by Josef Cseres. Nowadays Palla

is also active in other creative fields besides visual
art. He writes for the theatre, fiction, he is involved
in experimental music, as well as comic strips

and cartoons. His work shows evident affinities
with some significant tendencies in the history of
visual culture of the latter half of the 20th century.
We may consider the conceptual framework,

the important Brno circle of friends, artists and
theorists headed by Jifi Valoch, the surrealist roots
of his early literary works, or the social dimension
of his projects, topical for the given period. Palla
has certainly found inspiration in his awareness

of the Fluxus movement or Lettrist activities. Like
American conceptualists, he also finds it important
to practise meditation, as it helps him approach
the consciousness of the essence of reality. His
minimalist form of expression, effort to record the
process of the artwork’s origin and his inclination
towards dematerializing his work, may be seen

as further correspondences with international
conceptual tendencies. Palla’s involving animals in
artistic creation may be viewed through the prism
of several recent exhibitions resonating with the
current change of relationship between humans
and other creatures and adopting a critical attitude
to hitherto European anthropocentrism. We might
also spend a long time seeking and analysing the
scope of influence of the hippie movement upon
Marian. In any case, more important than the
capacity of Palla’s work to be incorporated in the
context of local and international art, is his ability
to build up the situation of the artwork in such

a way that it results in a vivid structure, no matter
how difficult it may be to grasp in words.

Perhaps the mystery of art and poetry originating
with a hen walking across a painting canvas has
been revealed by the artist himself in the secret
text written in clay on the gallery wall.

Terezie Petiskova



DOPROVODNY
PROGRAM K VYSTAVE

12.10.2016, 17 h

Komentovana prohlidka vystavy

s Marianem Pallou a jeho psem Brunem,
po niz nasleduje autorské cteni.

Ddm uméni
komentovana prohlidka
vstupné 20 K¢ (streda)

1011.2016 17 h

Komentovana prohlidka vystavy
s Marianem Pallou u prilezitosti
slavnostniho predani Ceny
Michala Ranného.*

Ddm uméni
komentovana prohlidka
vstupné 40/20 K&

* Zacatek galavecera v MG v 19 hod.
Moderuje Adéla Elbel, sou¢asti bude
hudebni vystoupeni. Motto: ,,Kdybych
byl opravdu dobry, tak o mé nikdo nevi.”

ACCOMPANYING PROGRAMME
OF THE EXHIBITION

12 Oct 2016, 5 pm

Bruno and Marian Palla

Painting with Clay — Sticks with Teeth
Commented exhibition tour with Marian
Palla and his dog Bruno, followed by the
artist’s public reading.

The Brno House of Arts

commented tour
admission 20 CZK (Wednesday)

10 Nov 2016, 5 pm

Bruno and Marian Palla

Painting with Clay — Sticks with Teeth
Commented exhibition tour with Marian
Palla on the occasion of his receiving
the Michal Ranny.*

The Brno House of Arts
commented exhibition tour
admission 40/20 CZK

* The gala evening, starting in the Moravian

Gallery at 7 p.m., will be presented by
Adéla Elbel and will include a musical
performance. Motto: “If | were really that
good, no one would know about me.”







