Hugo Taborsky, Bez nazvu (Serialni abstrakce)
Untitled (Serial Abstraction), 1930-32
Kva$ Gouache, 124 x78 mm
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HUGO TABORSKY: SERIAL ABSTRACTIONS

Brno artist Hugo Taborsky (1911-1991) is known to culture enthusiasts
for his avant-garde photographic work from the 1930s but only

a small group of experts are aware of his graphic designs in the style
of new typography (also called functionalist typography). His fine art
work comprising series of abstract compositions from the beginning
of the 1930s has remained unknown to this day although it is
remarkable even in an international context. In its time, it is closest
to the series of gouaches by FrantiSek Kupka from the same period
called Abstractions (1930-33), which was published as a whole in
Prague in 1948, so Taborsky probably didn’t know it in the 1930s.
The geometrical compositions of Taborsky were created in close
connection with his study at the School of Arts and Crafts in

Brno (1927-1932) and his photographic, and particularly graphic
compositions, as is suggested by a series of gouaches examining
compositional alternatives of the geometrical shapes of the letters Z,
O, R, A, which places them in between fine art and applied art. In the
context of geometric abstraction these studies, together with purely
abstract compositions, stand out thanks to their serial format and

a great number of variations. Hence they enrich prevalent image of
interwar art in Czechoslovakia with a significant contribution to the
genre of serial abstraction.

The notion of serial art became widespread in the 1960s in connection
with two different art movements - pop art and minimalism. Artists
in both movements were inspired by mass production but in each of
the cases the serial principle was approached in a different manner.
In pop art, which is best exemplified by the work of Andy Warhol, it
was mainly a multiplication of the same image, a principle derived
from advertising. On the contrary, minimalists based their work

on a preset formal principle and followed the specific patterns

that this principle generated. According to one of the proponents

of this movement, Sol LeWitt, “a serial artist does not strive to
produce a beautiful or mysterious object, but works only as a clerk
cataloguing the results of his premise”.

Examples of the serial method in a general sense, i.e. variations

on the same theme with one or two variable elements, such as
colour, can be found in previous periods. The best known are Rouen
Cathedral by Claude Monet from the 1890s and the Homage to the

Square series which Josef Albers was painting from 1950 to his death
in 1976. The application of the serial principle was facilitated by the
technology of mechanical reproduction, in particular photography
and film, which enabled image multiplication and capturing the
movement and changes of light and later even colour.

This connection is evident in Kupka’s series of pastels called Woman
Picking Flowers (1909), in which the different phases of movement are
linked with changes in colours. Kupka was one of the first painters
inspired by chronophotography and in this respect he may have
influenced even Marcel Duchamp and his famous Nude Descending
a Staircase (1912). The kinetic principle of the phases of movement

is also implicitly present in Kupka’s Abstractions series reproduced

in the Abstraction Création edition in 1933 and remotely reminiscent
of abstract animation.

Unlike the above, the series by Taborsky seem to be based on

the design principle of iteration, i.e. repetition with the aim of
coming closer to the optimum solution. This is supported by
Taborsky’s preserved sketches of three-dimensional utilitarian
objects, such as advertising props or a teapot which contain many
design variations. Photographs from an exhibition by students of the
Brno School of Arts and Crafts from the beginning of the 1930s show
large-scale advertising compositions for different brands including an
advertisement for Rako soap by Taborsky. A series of studies related
to this advert approached in the same vein as the Zora series leads
us to assume that even the Zora series might have been inspired by
a school project.

The design link makes Taborsky’s serial abstraction akin to a slightly
later work which holds a special position in the history of serial art.

It is the series called 15 Variations on a Single Theme (1934-1938)

by the Swiss artist Max Bill about which Bill said: “(...) the fact that

a single theme — that is to say a single fundamental idea — leads

to fifteen very different developments can be considered the

proof that concrete art holds an infinite number of possibilities.

Such constructions are developed only on the basis of their given
conditions and without any arbitrary attempt to modify them for
reasons of proportion. With this method once the basic theme

has been chosen — whether it be simple or complex — an infinite
number of very different developments can be evolved according to
individual inclination and temperament.” As in the later minimalism
of Sol LeWitt it is not primarily concerned with the choice of theme

but the initial premise, in the words of Max Bill “the narrowly and
clearly defined limits”.

In the Zora series the rectangular, diagonal and round shapes are
dictated by four letters making up the word Zora, which provide an
infinite number of variations thanks to different colours and shifts in
composition. The series of purely abstract compositions includes the
choice of colours restricted to white, black and grey as well as the
rectangular, diagonal and round shapes and their combinations. It is
a question what might give the impulse or be a source of inspiration
for this series. Similar juxtaposition of rectangular and round shapes
can be found in the work of the Polish constructivists Wtadystaw
Strzeminski, Katarzyna Kobro and Henryk Stazewski at the end of
the 1920s and the beginning of the 1930s. However, a more probable
point of departure for Taborsky’s serial abstraction might be poster
designs by Emanuel Hrbek, Taborsky’s teacher of graphic design and
decorative painting. Hrbek collaborated with the leading architect

of Brno functionalism Bohuslav Fuchs and his posters from the end
of the 1920s and the beginning of the 1930s show combinations of
rectangular and round shapes as well as diagonal compositions.

Another possible key to the interpretation of Taborsky’s serial
abstraction is the artist’s experimental photographic work;, in
particular his experience in the technique of the photogram with its
shades of black and white. In his photograms he used rectangular,
diagonal and occasionally even round motifs, so that it can be
said that the unique nature of Taborsky’s serial abstraction can

be seen as a result of various impulses and experiences and their
synthesis: impulses from international constructivism, multimedia
experience and a combination of the designer method of iteration
with the experimental spirit of the school personified by the
teacher Emanuel Hrbek. Let us hope that this exhibition is the first
step towards a retrospective and monograph of Hugo Taborsky.
They are long overdue.
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JAROSLAV ANDEL
HUGO TABORSKY: SERIALNI ABSTRAKCE

Brnénsky umélec Hugo Taborsky (1911-1991) je znamy kulturni
verejnosti svou avantgardni fotografickou tvorbou z tricatych

let minulého stoleti, avSak jen nékolik mélo specialistll zna také

jeho uzitkovou grafiku hlasici se k mezindrodnimu hnuti tzv. nové
neboli funkcionalistické typografie. Jeho volna malirska tvorba,
kterou predstavuiji seridlni rady abstraktnich kompozic z po¢atku
tricatych let, zlistala dosud zcela neznama, prestoze je pozoruhodna

i v mezinarodnim kontextu. V ¢eském uméni ma nejblize k sérii kvasi
FrantiSka Kupky ze stejné doby s ndzvem Abstrakce, ktera vysla
souborné v Praze roku 1948, takze je nepravdépodobné, Ze ji Taborsky
mohl ve tricatych letech znat.

Taborského geometrické kompozice vznikaly v Gzké souvislosti s jeho
studiem na Skole uméleckych femesel v Brné (1927-1932) a s jeho
fotografickymi a zejména grafickymi kompozicemi; svédéi o tom série
praci zkoumaijicich kompoziéni moznosti geometrickych tvaru pismen
Z, O, R, A a nachazejicich se tak mezi volnou a uzitou tvorbou. Tyto
studie spolu s Cisté abstraktnimi kompozicemi jsou ve své stylové
poloze geometrické abstrakce ojedinélé tvarovou rozmanitosti

a invenci a obohacuji tak dosavadni obraz ¢eského mezivale¢ného
umeéni o vyznamny prinos k Zanru serialni abstrakce.

Pojem seriadlniho uméni se rozsiril v Sedeséatych letech v souvislosti

se dvéma rdznymi uméleckymi hnutimi, pop artem a minimalismem.
Umeélci obou sméru se inspirovali sériové vyrabénymi produkty, ale

v obou pripadech seridlni princip pojimali odliSnym zptisobem. V pop
artu, jak ukazuje nejnazornéji tvorba Andyho Warhola, $lo predevsim
o multiplikaci stejného obrazu, coz byl princip odvozeny z reklamy.
Minimalisté naproti tomu vychazeli z predem daného formalniho
principu a sledovali specifické vzorce, jeZ tento princip generoval.
Slovy jednoho z predstavitel(i tohoto hnuti Sola LeWitta ,,serialni
umélec se nepokousi produkovat krasny nebo tajemny predmét,

ale funguje pouze jako Urednik katalogizujici vysledky své premisy*.
Priklady serialni metody v obecnéjSim smyslu, to jest variace na stejné
téma s jednim nebo dvéma proménnymi prvky, napriklad barvou,
najdeme v drivéjsich obdobich. Mezi nejznaméjsi patfi série Katedrala
v Rouenu Clauda Moneta z devadeséatych let devatenactého stoleti
nebo série Pocta Ctverci, kterou Josef Albers maloval od roku 1950 do
své smrti v roce 1976. K uplatnéni seridlniho principu prispély techniky

mechanické reprodukovatelnosti, zejména fotografie a film, které
umoznovaly multiplikaci obrazu i zachyceni pohybu a promén svétla

a pozdéji i barev.

Tato souvislost je ziejma v Kupkové sérii pastelti Zena trhajici kvétiny
(1909), v niz se rozloZzené pohybové faze propojuji s proménou barev.
Kupka byl jednim z prvnich malifd, ktefi se inspirovali chronofotografii,
a v tomto sméru snad ovlivnil Marcela Duchampa a jeho slavny obraz
Akt sestupuijici ze schodu (1912). Kineticky princip rozfazovaného
pohybu je implicitné pritomny i v jiz zminéné Kupkové sérii Abstrakce
(1930-33), reprodukované ve sborniku Abstraction Création v roce
1933 a vzdalené pripominajici kreslené faze abstraktniho filmu.
Taborského série naproti tomu vychazeji spiSe z designérského
principu iterace, tj. opakovani za G¢elem priblizeni se k optimalnimu
reSeni. Svédci o tom Taborského zachované skici trojrozmérnych
uzitkovych predmétd, jako jsou reklamni poutace nebo ¢ajnik, jez
obsahuji mnoho tvarovych variaci. Fotografie z vystavy zakd brnénské
Skoly uméleckych femesel z po&atku tricatych let ukazuje velkoplo$né
reklamni kompozice na rtzné znacky vcéetné reklamy na mydlo Rako
od Taborského. K této praci se zachovala série studii pojatych ve
stejném duchu jako série Zora. Z toho Ize usuzovat, Ze i k sérii Zora
dalo pravdépodobné podnét skolni zadani.

Souvislost s designem priblizuje Taborského serialni abstrakci

k o néco pozdéjsi praci, ktera v historii seridlniho uméni zaujima
duilezité misto. Jde o sérii Svycarského umélce Maxe Billa nazvanou
15 variaci na jedno téma (1934-1938), o niz tehdy jeji autor prohlasil:
»(...) To, Ze existuje v téchto Uzce a jasné definovanych omezenich
takovy velky pocet variaci, fakt, Ze jediné téma - to jest jedina zakladni
myslenka — vede k patnacti velmi odliSnym vyuzZitim, Ize pokladat

za dukaz, ze konkrétni uméni obsahuje nekone¢ny po¢et moznosti.
Takové konstrukce jsou vyvinuty pouze na zakladé svych danych
podminek a bez jakéhokoli nahodilého pokusu je modifikovat za
ucelem proporce. Jakmile je zakladni téma s touto metodou vybrano
— at jiz jednoduché nebo komplexni — Ize vyvinout nekoneény pocet
vyuziti podle individuainiho sklonu a temperamentu.” Podobné jako

u pozdéjsiho minimalismu Sola LeWitta tedy prvotné nejde o volbu
tématu, ale o vychozi premisu, slovy Maxe Billa o ,,Uzce a jasné
definovana omezeni®.

U série Zora jsou pravouhlé, diagonalni a oblé tvary diktovany

Gtverici pismen, tvoricich slovo Zora, ktera diky rizné barevnosti

a kompozi¢nim posunim poskytuji nekoneény pocet variaci. U série

Cisté abstraktnich kompozic jsou to vedle konstantniho formatu
barevnost omezena na bilou, ¢ernou a Sedou, a dale pravounhlé,
diagonalni a oblé tvary a jejich kombinace. Je otazkou, co pro tuto
sérii bylo podnétem nebo pripadnym inspira¢nim zdrojem. Podobné
spojovani pravouhlych a oblych tvar(i najdeme v tvorbé polskych
konstruktivistd Wtadystawa Strzeminského, Katarzyny Kobro

a Henryka Stazewského na konci dvacéatych a poc¢atku tricatych

let. Pravdépodobnéjsim vychodiskem Taborského serialni abstrakce
byla v§ak plakatova tvorba Emanuela Hrbka, Taborského profesora
uzité grafiky a dekorativni malby. Hrbek spolupracoval s prednim
architektem brnénského funkcionalismu Bohuslavem Fuchsem a jeho
plakaty z konce dvacatych a pocatku tricatych let vykazuji nejen
spojovani pravouhlych a oblych tvard, ale také diagonalni kompozice.

Dal$im mozZnym interpretac¢nim kli¢em k Taborského serialni abstrakci
je autorova experimentalni fotograficka tvorba, zejména jeho
zku$enost s technikou fotogramu a jeho ¢ernobilou Skélou. Ve svych
fotogramech vyuZival pravounhlé, diagonalni a v ojedinélych pripadech
i oblé motivy. Je tudiz mozno fici, ze jedine¢ny charakter Taborského
serialni abstrakce Ize pochopit jako vysledek setkani rozmanitych
podnétl a zkuSenosti a jejich syntézy: podnétld mezinarodniho
konstruktivismu, multimedialni zkusenosti a kombinace designérské
metody iterace s experimentalnim duchem Skoly reprezentovanym
pedagogem Emanuelem Hrbkem. Doufejme, Ze tato vystava

a publikace je nakro¢enim k retrospektivni vystavé Huga Taborského
a k jeho monografii, to jest ke splaceni dluhu, ktery kulturni verejnost
vuci jeho dilu ma.
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