Navzajem.

Spolecenstvi
70. a 80.let

22.3.—2.6.2013 27.3.—19.5.2013
tranzitdisplay, Praha Dim uméni mésta Brna
zahdjeni* 21.3. (16-21) zahdjeni* 26.3. (18-20)

Archivy

Vladimir Ambroz (Brno), Artpool Art Research

Centre (Budapest), Pavol Breier (Bratislava),

Jan Budaj (Bratislava), Pavel Blichler (Praha), Peter
Cepec (Bratislava), Josef Danék & Blahoslav Rozbofil
(Celakovice, Kufim), Lubomir Duréek (Bratislava),
Kvétoslava Fulierova (Bratislava), Vladimir Havlik
(Olomouc), Dalibor Chatrny (Brno), J.H. Kocman (Brno),
Marie Kratochvilova (Brno), Peter Meluzin (Bratislava),
Muzeum uméni Olomouc (Olomouc), Marian Palla
(Strelice), Jaroslav Pokorny (Brno), Ivo Sedlac¢ek (Zlin),
Ales Zaboj (Brno)

Kuratofi
Barbora Klimova, Daniel Gran, Filip Cenek

tranzitdisplay Dim uméni mésta Brna
Dittrichova 9/337, Praha Malinovského nam. 2, Brno
www.tranzitdisplay.cz www.dum-umeni.cz
info@tranzitdisplay.cz info@dum-umeni.cz

oteviraci doba
stfeda-nedéle 10-18

oteviraci doba
utery-nedéle 12-18

Hlavni partner (td)
ERSTE Foundation

Podpora (td)
Ministerstvo kultury CR, Hlavni mésto Praha, MC Praha 2

Medialni partnefi (td)
A2 kulturni étrnactidenik, Radio 1

Podpora (DumB)
Ministerstvo kultury CR

Statutarni mésto Brno finanéné dotuje provoz Domu
uméni mésta Brna, prispévkové organizace.

Medialni partnefi (DumB)
Metropolislive, Artalk, Artmap

*formou individualnich prohlidek s kuratory vystavy
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Vystava v brnenskom Dome uméni a v prazskej galérii
tranzitdisplay predstavi v dvoch paralelnych segmentoch
spoloc¢enstva ¢eskych, slovenskych a madarskych
umelcov vo vybranych dielach a dokumentaciach akcii
zo 70. a 80. rokov 20. storoc€ia. Sustreduje sa na ko-
munikaciu, prispievanie a vzajomnu vymenu, pomocou
ktorych spolo¢na tvoriva aktivita smeruje k intenzivnemu
prezivaniu okamziku. Vystava sa pokusi ukazat iné
podoby kolektivity, ktoré sa nepriamo vyrovnavaju

s neautentickymi formami organizacie spolo¢nosti

v obdobi ¢eskoslovenskej normalizacie. Usporiadana

na principe vybranych a r6zne dokumentovanych
momentov participacie, vystava konfrontuje Siroku skalu
pokusov o zivy socialny priestor, prekracujuci hranice
privatnej a verejnej sféry. Po bratislavskej premiére

v tranzit dielfnach sa druhykrat na tejto platforme streta-
vaju efemérne ,,fragmenty“ z osobnych archivov umelcov
a udastnikov aktivit alternativnej kulttry z Ciech, Sloven-
ska a Madarska. Multimedialnou formou predstavime
dokumentécie ,,momentov*“ spolo¢ne prezivaného ¢asu
z r6znych archivnych médii: film, fotografia, autorska tlac,
koreSpondencia.

Usporiadanie a r6zne podoby komunit sa ukazuju

v dielach, zaloZzenych na participacii i¢astnikov. Vo filme
Domov Lubomira Duréeka st Giéastnici uzavreti do plach-
toviny v tvare bielej kocky, ktora je zivou metaforou
spolo¢enstva. Marian Palla utvara mikrokomunitu
rozosielanim listov s dokumentaciami jeho privatnych
akcii pre vymedzeny okruh téastnikov. Rébert Cyprich
aktivizuje medzinarodné spolo¢enstvo v ramci festivalu
socio-kulturnych sviatkov na kazdy den v roku a jeho
koreSpondencia odkryva siet vzajomnych vztahov. Laszlé
Beke a Gyoérgy Galantai organizuju v Balatonboglari

akcie spajajuce lokalne Specifické skupiny konceptudlne
zameranych vytvarnikov s cielom prekonat traumu
okupacie Ceskoslovenska. Dokumentacie akcii Josefa
Darka a Blahoslava Rozbofila alebo Petra Meluzina

z 80. rokov ukazuju r6zne formy ucasti v spolo¢enstve.
Spajaju obrad, iréniu a katarziu, ¢im zrkadlia spolo¢enské
procesy a podmienky verejného priestoru. Popri artefak-
toch a dokumentoch, ktoré ku spolo¢enstvam odkazuju
nepriamo, prezentujeme tiez dokumentacie zachytavaju-
ce ucastnikov neformalnych stretnuti, spolo¢enskych hier
a Sportovych udalosti. Forma digitalizovanych slideshow
nam umoznuje asociativne retazenie kreativnych momen-
tov volnoc€asovych aktivit a autorskych akcii.

Nazov vystavy odkazuje k filmu Studia Hapuka Navzajem
(1981) z archivu Vladimira Havlika, ktory zaznamenava
cestu Studentov pedagogickej fakulty z Olomouca

do Budapesti, Pécsi, Sofie a Burgasu. Ako subjektivny
dokument reprezentuje nielen obsah, ale aj podmienky

a spodsob vyberu diel do vystavy ako translokdlnej cesty
do minulosti, ktorej ambiciou je porozumiet zmyslu

a kreativite do¢asnych spolocenstiev.
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Mutually.

Communities of the
1970s and 1980s

22.3.—2.6.2013 27.3.—19.5.2013
tranzitdisplay, Prague The Brno House of Arts
opening* 21.3. (4 -9pm) opening* 26.3. (6 -8pm)

Archives

Vladimir Ambroz (Brno), Artpool Art Research

Centre (Budapest), Pavol Breier (Bratislava),

Jan Budaj (Bratislava), Pavel Blichler (Praha), Peter
Cepec (Bratislava), Josef Danék & Blahoslav Rozbofil
(Celakovice, Kufim), Lubomir Duréek (Bratislava),
Kvétoslava Fulierova (Bratislava), Vladimir Havlik
(Olomouc), Dalibor Chatrny (Brno), J.H. Kocman (Brno),
Marie Kratochvilova (Brno), Peter Meluzin (Bratislava),
Muzeum uméni Olomouc (Olomouc), Marian Palla
(Strelice), Jaroslav Pokorny (Brno), Ivo Sedlac¢ek (Zlin),
Ales Zaboj (Brno)

Curators
Barbora Klimova, Daniel Gran, Filip Cenek

tranzitdisplay The Brno House of Arts
Dittrichova 9/337, Prague Malinovského nam. 2, Brno
www.tranzitdisplay.cz www.dum-umeni.cz
info@tranzitdisplay.cz info@dum-umeni.cz

opening hours opening hours
Tue-Sun 12 noon-6pm Wed-Sun 10am-6pm

Main partner (td)
ERSTE Foundation

Support (td)
Czech Ministry of Culture, City of Prague, Prague 2
Municipality

Media partners (td)
A2 cultural bi-weekly, Radio 1

Support (BHoA)
Czech Ministry of Culture

The City of Brno provides grant support for the Brno
House of Arts, a supported organisation.

Media partners (BHoA)
Metropolislive, Artalk, Artmap

*special guided tours with the curators
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The exhibition in the Brno House of Arts and the Prague
tranzitdisplay gallery will present in two parallel segments
the communities of Czech, Slovak and Hungarian artists
in selected works and documentations of events from

the 1970s and 1980s. It concentrates on the communica-
tion, contribution and mutual exchanges with the help

of which a joint creative activity leads to an intensive
experience of the moment. The exhibition will try to show
other forms of collectivism, which deal indirectly with

the unauthentic forms of societal organisation during the
period of Czechoslovak normalisation. Organised on the
principle of selected and variously documented participa-
tive moments, the exhibition confronts a broad range of
attempts to create a living social space, going beyond the
boundaries of the private and public spheres. Following
the Bratislava premiere in the transit workshops, for the
second showing there is a meeting of ephemeral “frag-
ments” from the personal archives of artists and activity
participants of alternative culture from the Czech Repub-
lic, Slovakia and Hungary. In multimedia form we present
the documentation of “moments” of jointly experienced
time from various archival media: film, photography,
private publishing, correspondence.

The organisation and various forms of the communities
are shown in the works, based on the participation of
those involved. In the film Home by Lubomir Duréek
participants are enclosed in a tarpaulin in the form of a
white die, a living metaphor for society. Marian Palla cre-
ates a microcommunity by sending out letters document-
ing his private events for a limited circle of participants.
Rébert Cyprich activates an international community as
part of a festival of socio-cultural feasts for each day in
the year and his correspondence uncovers a network of
mutual relationships. Laszl6é Beke and Gyorgy Galantai
organise at Balatonboglar events which link together
locally specific groups of conceptually oriented artists,
with the aim of overcoming the trauma of the occupa-
tion of Czechoslovakia. Documentations of the events
organized by Josef Danék and Blahoslav Rozbofil from
the 1980s comparably to activities of Peter Meluzin show
the various forms of participation in small circles. They are
linked by ceremony, irony and catharsis, which mirror the
social processes and conditions of the public space. In
addition to artifacts and documents which refer indirectly
to communities, we also present documentation captur-
ing the participants of informal meetings, social games
and sporting events. The format of a digitised slideshow
permits us to associatively recall creative moments from
leisure activities and artists’ events.

The title of the exhibition refers to the Hapuka studio film
Mutually (1981) from the Vladimir Havlik archive, which
records a trip by students from the Pedagogical Faculty
in Olomouc to Budapest, Pecs, Sofia and Burgas. As a
subjective document it represents not only the content,
but also the conditions and method of selection of works
for the exhibition as a translocational journey into the
past, whose ambition is to understand the sense and
creativity of transient communities.
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