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Vistava rFedstavu'e dosud neznamou
Pozﬂs’ca
vjznamné rciisérky, scénéristkg,

ost Ester Krumbachové,

s isova’celkg, Vgtvarnice a na’vrha’Fkg

i movgch a divadelnich kostgmaj

atov tematickgch blocich, které
odl(ry'va_jijej'i PFemgéleni o kostgmru'
tvorbg, zej'ména tloze detailu a Vguiiti
barev, ovztahu vgznamuJ Vgtvarné
)Cormg acelkove atmosmcérg ﬁlmu, o Pra’ci
s textem koPirujidm mluveng Projev a
lidove vgprévéni,jeji vztah k magji,
vesmiru, 2iv9m organismim, vareni,
lasce, smrti, subjeld:ivité, muZske a
Zenské Po|arité nebo hierarchii druh

i sPoleEenskgch a Pracovm’ch Pozic.
Jsou zde vys’cavengjcji malbﬁ a krcsbg,
kostgmni névrhy, éPcrky, doPisy
PFételL"xm (akockam), deniky a
soukromé Fotograﬁc i filmove Préce.
Jelikoije tvorba Ester Krumbachové
stale insPirativni a Potl(évé se s mnoha
aktualng fedenymi tématy, Poiédalijsmc
o sPoluPréci na vjstavé soucasné
umélce a umé”(gné. ExPozichc ncjcn
prostorem pro navazani dia|ogu mezi
minulou a sougasnou uméleckou
tvorbou a nguénou kreativitou, ale

. . ~ s s e l
I mezy umenim, Zivodisnou a rostiinnou

i —jelikoﬁ scfdneg io
umist’ovaci, mohou siné
navit&vnici v této mezidruhové

atmosféite najit kodi Enici
sPolcEnika,jcjichi s
kmotrou bude Este

This exhibition presents the Prcviously unknown estate
of Ester Krumbachové, an imPor’cant director, screenwriter;
author, artist, and dcsigncr of fim and theater costumes,
in thematic blocks: visitors will learn about her t%oughts
on costume creation, csPccia”9 the role of detalls and use
of colors; the rc|ationship between meaning, visual Form,
and the overall atmosPhcrc ofa ﬁ]m; her work with text
copgingthc sPokcn word and human narration; and

her rc|ationshiP tomagc, the universe, living organisms,
cooldng, lovc, dcath) sukjcctivitg, male and female Po}aritg)
andthe hicrarchy of sPccics aswell as social and work
Positions Her Paintings and &rawings} costume Acsigns,
'cwc”crgl letters to friends (and cats), diaries, and Privatc
Photographs are Prcscntc& hcrc} asis her flmwork.
Because the work of Ester Krumbachové continues

to insPirc and addresses many currcnt|g debated toPics,
we invited contem orary artists to collaborate onthe
exhbition. The chibit isa space for estab]ishingc{ialogue
not just between past and present artistic work and
cxP%osivc creativity, but also between art and the plant
and animal king&oms—becausc the exhibition wil also
present cats avallable for a&oPtion, inthis interslaccies
atmosphcre visitors canfind a feline comPanion

whose sgmbo]ic go&mother wil be Ester Krumbachova.
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Ester Krumbachova 1925—-1996) v mnoha smérech vyboZovala
z PFeclstav? o sPrévné Yené v normalizadnim (vleskos?ovensku. Mé&la
sice manZela a spoustu muz, ale bgla vlastn& svobodna a bezd&tna.
Kclyi se po valce vratila z Berlina, nechala se nasadit na délnické
Préce do Pohraniéi Jiznich éech, kam nikdo dobrovoln& necht&l.
Krumbachova Piée: ,,Bﬂla isem na ncjspoclnéjéi PFiéce sebiicku, to
mi vghovovalo nez masocgn'smu, ktcrg neovléda’m, ale Proto, Zenaté
ncjniiéi PFiEcejsem mohla d&lat, co jsem cht&la.s s oblibou ikavala,
7e kromé& Prostituce a hrobnictvi Provozovala snad véechny mozné
Proucese‘ Mé&la spoustu schopnosti, které se v sgntézcjedineéné
u;ﬂatﬁovalg vmédiu filmu - filmova Pra’ce bglajcji la’skajjak tikala,
kos’cg’mni Pra’ce bﬂlajejim partnerem na celg Zivot. Jiné médium,
kterd bg bglo takto ,,gesamtkunstwcrkové“ POZdéjijZ nenadla — ani
divadlo, PFestoie se divadelnim kostgmlfxm avgprave vénovalaipo
zakazu Pra’cc u filmu. Dikg tomu, Ze fikala, co cEtéla, ajednala dPle
svého, bgla brzg bez Préce, PFesnéji bez filmové Préce: ,,nevcéla L.1
sedo totali’cg“,Jak Psala. Vyhgbaka se véem }‘mutim, naboZenstvim
a~-ismam. Celg svj Zivot Proiila % bgté Za Zelenou liskou, se svgmi
zviFatg a lcgtkami, teré¢ bezmezné milovala, v zemi svého (Prona'até—
ho) bgtu. Jako by tam monstery a Paroinatkg zaPustily lcoFenH PFes
véechna patraaonaa dalsgi obgvatelé tohoto Pralesa uProstFed
socialismu zastali upoutani v Pra]esm’ PFibuznos’ci] v mikrosvété jingch
sgmbiotickgch vztaiﬂ. Tam Psala scénare, Povidkg, Pohédkﬂ, rcﬂixc,
navrhovala l(ostgmg a éPerkH, nékdﬂ od svﬂmjménem,jndy Pod
jingmi, vgtvé?ela amuletg, kreslila a malovala obraz}y‘ Nemé|ajcnjcdno
Povolz’am’J takjako tCI"IAH vétsina lidi. vanu VgskoEi ov(i]}ednou naPsala:
kdyz umiu a Poiédérn v Posledni vaili, abgs drzel nade mnou feg,
iak ys mé oznadil? Mam Pocit, ‘e bych se m&la zam55|et nad sv&tlou
Ludoucnosﬁ a oznadit konen& sama sebcjal(o zéstqu ni néjaké
rofese. Zahajovals mi vijstavu obrazt. Copak tojsou ograzy? Jsou,
iisté. Ale bez normy, abﬂch se nazvala malitkar. Dyt’ d&lam jenom
Podivn ) kotrmelce celej Fivot. Mohla bgch od zejtFka zpivat sanzony,
co bgcg {

sije naPsala. Ale nejsem Zanzoniérka. Jsem Esterka z téeti A.

e

Jsem sPisovatclka? Samozrejmé, Ze ne. Ty véci jsou <j)rimitivni, az
hrﬂza,jsou zkratka nécojal(oné. Snad — prav épo

obné& — rozumim
trochu filmu.« Jeji zPstob myé eni bgl od cnl(ovitg a asociativni,
rozbihal se mnogna sméry a zase se vracel zPét do své trajcktorie, abg
za chvili zase mohl utéct. VJc'ich tcx’ccch, Ertacha Pozna'ml(a’ch se
misi PFibéhﬂ, VzPominkg, uvahy, prace, Eroblémg Zivota. Jsou vtiPné,
radostné, smutné, PlaEtivé ajin y zase ritické. Jemny cit pro

'azyk sem tam kofeni drsné Vgraz\tj azamérné hrubkﬁ. Kromé& kogek
musela Krumbachovou Eoutat k Cecham take &estina; v kazdem

cIoPisc sisni ]a’sl(gplné rajcjako koeka, skoro slggimcd'ak Pchc.
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Ester Krumbachova (1923—1996)
diverged in many respects fromthe image
ofa proper woman in normalization-era
Czechoslovakia. Althougl’x she had

a husband and many men, she was
essentia”g free and childless. When she
returned from Berlin after the war,

she signed upasa laborer to the border
regions of Southern Bohemia, where
noboclg wanted to go voluntarilg‘
Krumbachova writes: “I was on the lowest
rungon the ladder, this suited me not
out of masoc]’u'sm, which 'm no good at,
_but because at the lowest rung I could
do what I wanted.” She relished in
sayingthat she had Eracticed all Possib]e
Pro{:essions other than Prostitution and
gravedigging. She had many abilities
that were unique| sgnthesized in the
medium of film—film work was her love,

e as she put it, and costume design was
her IhCeEng Par’cner. L ater; she was never
able to find any other medium that was
50 “Gesamtkunstwerk-like’—not even
the thcater, although she worked on

theatcr costumes and sets even after

she was blacklisted in film. Because she
said what she wanted and behaved her
own way, she soon found herself out
of work—more Prccise|3, without work
in film: she “«didn’t fit [. ] into totalita-
rianism”; as she wrote. She avoided all
movements, rcligions, and isms. She

sPcnt her whole life in her aPartmcnt on
Za Zelenou Ligkou Street with her cats

and lants, whom she loved without
limi’c, onthe territory of her (rcntccl)
aPartrnen’c. ltwas as though the
monsteras and stoneworts had taken
root thcrc, down througl’z the stories
below, and she and the other inhabit-
ants of this Primeval forest in the middle
of socialism remained bound in sglvan
amcﬁnitg, in a microcosm of other sgmbiotic
relations. There she wrote screenplags,
stories, Fairg tales, and essays; she
designed costumes andjewe”erg,
sometimes under her own name and
sometimes under that of others; she
created amulets; she drew and Painted
Picturcs. Unlike most People atthe time,
she never had just one occupation. She
once wrote lvan Vysl(oéil: “when I die
and | request in my last will for you to
givea sPeech over my boclg, what would
ou label me? 1 have a Feclingthat
I should think about a bright future and
fi na”g label myseH: asa rcPrescntative
of some Progession. You spoke at the
f my Paintings.

oPcning of an exhibition o
Are theg Paintings? Of course theg are.

But without a standard for me to call
mgse]wc a Paintcr. After all l’vc[{'ust been

cloing strange somersau|ts, allmy fife.

| coulcl, starting tomorrow, start singing
chansons. But 'm not a chansonniere.
Pm Ester from AA. Amlan author?

Of course not. Those things are Primi~
tive to the Point of horror, in short
they're somethinglike me. Perhaps—
Proiablg-—l understand film a little”
Her way of tlﬁinkingwas rhizomatic and
associative, it would run of f in many
directions and come back againtoits
trajectorg, onlg toflee once more a
moment later. Her texts, skctches, and
notes have a mix of stories, memories,
tl’aoughts, worl<s, the problems of life.
Tl’xeg’re Funny,JogFul, sad, Plaintive,
and sometimes also critical. She spicecl
up her fine sense for language here and
there with coarse Phrases and inten-
tional errors. Krumbachova must have
felt tied to Bohemia no’cjust bg her
cats, but also by the Czech language.
In every letter, s?'\e Plags amcmcec’cionatelg
like a cat; we can almost hear her purr.

Obrazov9 material: Archiv Ester Krumbachové Imagcs: Ester Krumbachova Archive
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